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2．秋田蘭画研究の現在
i ．西洋美術の導入について　1891（明治24）年から
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（ 5 ）山口泰弘「小田野直武筆『日本風景図』と『富嶽図』について—真景図と風景画
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（10）山本丈志「椿説・秋田蘭画　『秋田蘭画』の時代感覚と再発見への道程」『秋田






















方位 干支 四　季 イメージ 漢字 五行 モチーフ
東 卯 春・キンセンカ 神木・日・緑 木と日 木 木と日、若葉
西 酉 秋・ヤクヨウサルビア 死（浄土）・黄・白 鳥と巣 金 鳥（カラス？）
南 午 夏・シャクヤク 草木の繁茂・赤 日と草 火 植物
北 子 冬・ハス 死・女性・青、白 人と人 水 弁天、池、冬景色
北東 丑寅 鬼門 寛永寺
南西 未申 裏鬼門 杭
表 1
17山本_P275-290_17山本  10/09/15  14:26  ページ 287
（13）山本丈志「秋田の名画」『秋田魁新報』※富嶽図、不忍池図、唐太宗花鳥山水に
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<ABSTRACT>
Akita Ranga (Western-style Art of Akita) upon 
an Uninitiated Cultural Background
YAMAMOTO Takeshi
Akita Ranga (Western-style Art of Akita), which emerged during the late
Edo period in connection with the rise of Rangaku (Western Learning), is known
for its unique style of expression through applying the rules of perspective and
shadow of Western art to Eastern painting. However, due to its founder, Odano
Naotake’s untimely death, it declined and its existence was long forgotten. This
paper summarises the details of research since the rediscovery of Akita Ranga in
the modern era, and raises questions about the flower and bird painting motifs
often discussed today.
Furthermore, Odano Naotake had strong ties with the herbalist, Hiraga
Gennai, and provided the illustrations for his medical work, Kaitai Shinsho (New
Text on Anatomy). His curiosity clearly did not stop at the adoption of Western
art as an artist, as we can assume it extended to a wide range of Edo culture,
including Rangaku. By raising the example of Odano Naotake’s representative
work, “Shinobazu ike zu” (Illustration of Shinobazu Pond), and referring to its
scenic structure using motifs created from medicinal properties of the illustrated
plants and orientational bearings, we examine the hitherto uninitiated cultural
background of Akita Ranga.
289秋田蘭画をめぐる、未着手の文化的背景
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